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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano, historical performance, as 
well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private 
research university with 32,557 students participating in undergraduate, 
graduate, and professional programs. BU consists of 17 colleges and schools 
along with a number of multi-disciplinary centers and institutes which are 
central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the 
city of Boston, a rich center of cultural, artistic, and intellectual activity. 
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Liederkreis, Op. 39 
12 Songs on Poems by Joseph V. Eichendorff 
Translation by: Edith Braun and Waldo Lyman 
In der Fremde 
Aus der Heimat hinter den Blitzen rot, 
Da kommen die Wolken her. 
Aber Vater und Mutter sind lange tot, 
Es kennt mich dort keiner mehr. . 
Wie bald, ach wie bald kommt die stille 
Zeit, 
Da ruhe ich auch, da ruhe ich auch, 
Und uber mir rauscht die schi:ine 
Waldeinsamkeit, 
Und keiner kennt mich mehr hier ... 
Intermezzo 
Dein Bildnis wunderselig 
Hab' ich im Herzensgrund, 
Das sieht so frisch und fri:ihlich 
Mich an zu jeder Stund'! 
Mein Herz still in sich singet 
Ein altes, schi:ines Lied, 
Das in die Luft sich schwinget, 
Und zu dir eilig zieht. 
Waldesgesprach 
"Es ist schon spat, es ist schon kalt, 
Was reit 'st du einsam durch den Wald? 
Der Wald ist lang, du bist allein, 
Du schi:ine Braut, ich fUhr dich heim!" 
"Gross ist der Manner Trug und List, 
Vor Schmerz mein Herz gebrochen ist, 
Wohl irrt das Waldhorn her und hin, 
0 flieh' ! 0 flieh '! du weisst nicht wer ich 
bin." 
"So reich geschmuckt ist Ross und Weib, 
So wunderschi:in, so wunderschi:in der 
junge Leib; 
Jetzt kenn' ich dich, Gott steh' mir bei! 
Du bist die Hexe Loreley!" 
"Du kennst mich wohl, von hohem Stein 
Schaut still mein Schloss tief in den Rhein. 
Es ist schon spat, es ist schon kalt, 
Kommst nimmermehr aus diesem Wald." 
In Foreign Land 
From my homeland, in the wake of red 
lightning, 
The clouds are drifting here, 
But my father and mother are long dead, 
No one knows me there any more. 
How soon, oh how soon will the quietude 
come, 
When I too will rest, when I too will rest 
And above me rustles the lovely solituc 
the woods, 
And no one knows me here any more .. . 
Intermezzo 
Your image wondrously lovely · 
I carry deep in my heart, 
It looks so fresh and cheerful 
Upon me all the time. 
My heart sings silently with in itself 
An old, beautiful tune, 
That soars into the air 
And hurriedly flies to you. 
Dialogue in the Woods 
"It is already late, it is already cold, 
Why do you ride lonely through the woods? 
The wood is large, you are alone, 
You lovely bride, I guide you home!" 
"Great is man's cunning and deceit, 
With sorrow my heart has been broken, 
The hunter's horn sounds here and yon, 
Oh flee! Oh flee! you know not who I am." 
"So richly adorned are steed and woman, 
So wondrously fair, so wondrously fair the 
young body; 
I know you now, may God help me! 
You are the sorceress Lorelei!" 
"You know me well, from the rock on higr 
My castle looks silently into the Rhine. 
It is already late, it is already cold, 
Nevermore will you leave this wood." 
Die Stille 
Es weiss und rates doch keiner, 
Wie mir so wohl ist, so wohl! 
Ach wusst' es nur Einer, nur Einer, 
Kein Mensch es sonst wissen soli! 
So still ist's nicht draussen im Schnee, 
So stumm und verschwiegen 
Sind die Sterne nicht in der Hoh', 
Als meine Gedanken sind. 
lch wunscht', ich war ein Voglein 
Und zoge uber das Meer, 
Wohl uber das Meer und weiter, 
Bis das ich im Himmel war! 
Me r cht 
'"· 
Es war als hatt' der Himmel 
Die Erde still gekusst. 
Dass sie im Blutenschimmer 
Von ihm nur traumen musst'. 
Die ~uft ging durch die Felder, 
Die Ahren wogten sacht, 
Es rauschten leis' die Walder, 
So sternklar war die Nacht. 
Und meine Seele spannte 
Weit ibre Flugel aus, 
Flog durch die stillen Lande, 
Als floge sie nach Haus. 
Schone Fremde 
Es rauschen die Wipfel und schauern, 
Als machten zu dieser Stund' 
Um die halb versunkenen Mauern 
Die alten Getter die Rund'. 
Hier hinter den Myrtenbaumen 
lm heimlich dammernde Pracht, 
Was sprichst du wi rr, wie in Traumen, 
Zu mir, phantastische Nacht? 
Es funkeln auf mich aile Sterne 
Mit gluhendem Liebesblick, 
Es redet trunken die Ferne 
Wie von kunftigem grossen Gluck! 
The Silence 
No one knows and no one divines it, 
How happy, how happy I am! 
Oh if but one, but one knew it, 
None other should ever know! 
It is not as still out in the snow, 
As silent and as hushed 
Are not the stars on high, 
As the secret thoughts of mine. 
I wish I were a little bird 
Flying over the sea, 
Over the sea and further on, 
Till in Heaven I would be! 
Moon Night 
It seemed as if the sky 
Had silently kissed the earth, 
That she in the shimmer of blossoms 
Could only dream of him. 
The breeze blew over the fields, 
The grain stalks gently surged, 
The forests rattled softly, 
So starbright was the night. 
And my soul unfolded 
Its pinions so wide, 
Flew over the silent lands, 
As if it were flying home. 
Beautiful Stranger 
The tree-tops rustle and shiver, 
As if at this time now, 
By the half-buried walls, 
The old gods were making the round. 
Here behind the myrtle bushes, 
"In hidden dusky splendor, 
What do you say, confused as in dreams, 
To me, phantastic night? 
The stars will sparkle on me 
With a burning glance of love, 
Intoxicatedly the distance speaks, 
As if speaking of future great happiness! 
Auf einer Burg 
Eingeschlafen auf der Lauer 
Oben ist der alte Ritter; 
Druber gehen Regenschauer, 
Und der Wald rauscht durch das Gitter. 
Eingewachsen Bart und Haare, 
Und versteinert Brust und Krause, 
Sitzt er viele hundert Jahre 
Oben in der stillen Klause. 
Draussen ist es still und friedlich, 
Alles sind ins Tal gezogen, 
Waldesvogel einsam singen 
In den leeren Fensterbogen, 
Eine Hochzeit fahrt da unten 
Auf dem Rhein im Sonnenscheine, 
Musikantem spielen munter, 
Und die schone Braut, die weinen. 
In der Fremde 
lch hor die Bachlein rauschen 
lm Walde her und hin, 
lm Walde, in dem Rauschen 
lch weiss nicht, wo ich bin. 
Die Nachtigallen schlagen 
Hier in der Einsamkeit 
Als wollten sie was sagen 
Von der alten schonen Zeit. 
Die Mondesschimmer fliegen, 
Als sah ich unter mir 
Das Schloss im Tale liegen, 
Und ist doch so weit von hier! 
Als musste in dem Garten 
Voll Rosen weiss und rot, 
Meine Liebste auf mich warten, 
Und ist doch so lange tot... 
Wehmut 
lch kann wohl manchmal singen 
Als ob ich frohlich sei; 
Doch heimlich Tranen dringen, 
Da wird das Herz mir frei. 
Es lassen Nachtigallen, 
Spielt draussen Fruhlingsluft, 
Der sehnsucht Lied erschallen 
Aus ihres Kerkersgruft. 
Da lauschen aile Herzen, 
Und alles ist erfreut, 
Doch keiner tuhlt die Schmerzen, 
lm Lied das t iefe Leid. 
In a Stronghold 
Gone to sleep while keeping watch 
Sits up there the ancient knight; 
Over yonder rain is falling, 
And the wood rustles through the trellis. 
Inward grown his beard and hair, 
Turned to stone his breast and ruffle, 
He sits many hundred years 
Aloft in the silent cell. 
Outside it is still and peaceful, 
Everyone has moved to the valley, 
Little woodbirds lonely sing 
In the empty window arches. 
Down below a wedding party sails 
In the sunshine on the Rhine; 
The musicians play so gaily, 
And the lovely bride is weeping. 
In Foreign Lands 
I hear the brooklets rushing 
In the forest here and yon, 
In the forest, midst the rushing, 
I know not where I am. 
The nightingales are singing 
Here in the solitude, 
As if they wanted to tell 
About the beautiful old days. 
The moon's shimmering light is moving, 
As if I could see below 
The castle lying in the valley, 
Yet it is so far away! 
As if there might in the garden 
Filled with roses white and red , 
My sweetheart be waiting for me, 
Yet she has been so long dead ... 
Melancholy 
Sometimes I may be singing 
As if I were full of joy, 
But secretly tears are flowing, 
And then my heart feels free. 
The nightingales will sing, 
When spring breezes play outside, 
Their melody of yearning 
Out of their prison's tomb. 
Then all the hearts are listening, 
And everyone is glad, 
But none can feel the sorrows, 
The bitter grief in the song. 
Zwielicht 
Damm'rung will die FIOgel spreiten, 
Schaurig ruhren sich die Baume, 
Wolken ziehn wie schwere Traume, 
Was will dieses Graun bedeuten? 
Hast ein Reh du, lieb vor andern, 
Lasses nicht alleine grasen, 
Jager zieh'n im Wald und blasen, 
Stimmen hin und wieder wandern. 
Hast du einen Freund hienieden, 
Trau' ihm nicht zu dieser Stunde, 
Freundlich wohl mit Aug' und Munde, 
Sinnt er Krieg im tOck'schen Frieden, 
Was heut' gehet mude unter, 
Hebt sich morgen neugeboren. 
Manches geht in Nacht verloren, 
HOte dich, sei wach und munter! 
e 
Twilight 
Twilight starts to spread its pinions, 
Fearfully the trees are moving, 
Clouds drift by like heavy dreams, 
What does all this dreading mean? 
If you dearly love a doe, 
Do not let it graze alone, 
Hunters roam in the woods, and blow their horns. 
Voices wander here and yon. 
If you have a friend on earth, 
Do not trust him at this hour, 
Friendly with his eyes and lips, 
He plots war in treacherous peace. 
What today goes down so tired, 
Rises newly born tomorrow. 
Many things are lost at night-time, 
Be on guard, alert and watchful! 
In the Forest 
Es zog eine Hochzeit den Berg entlang, Along the mountains a wedding party moved, 
lch hi:irte die Vogel schlagen, I heard the singing of birds, 
Da blitzten vie! Reiter, das Waldhorn Many riders flashed by, the bugle called, 
klang, That was a merry hunt! 
Das war ein lustiges Jagen! And ere I knew, it had all faded, 
Und eh' ich's gedacht, war a lies verhallt, Night covers the land around, 
Die Nacht bedecket die Runde. From the mountains only the forest still rustles, 
Nur von den Bergen noch rauschet der And I shiver in the depth of my heart... 
Wald1· . 
Und mich schauert's im Herzensgrunde ... 
Fruhlingsnacht 
Ober'm Garten durch die LOfte 
Hi:irt' ich Wandervi:igel zieh'n. 
Das bedeutet Fruhlingsdufte, 
Unten fangt's schon an zu bluhn. 
Jauchzen mi:icht's ich, mi:ichte weinen, 
1st mir's doch, als ki:innt's nicht sein! 
Alte Wunder wieder scheinen 
Mit dem Mondesglanz herein. 
Und der Mond, die Sterne sagen's, 
Und im Traume rauscht's der Hain, 
Und die Nachtigallen schlagen's: 
"Sie ist deine, sie ist dein!" 
Spring Night 
Above the garden through the breezes 
I heard birds of passage fly. 
That means scents of spring are coming, 
On the grounds the blossoms start. 
I would like to shout for you, to weep, 
It seems to me it cannot be! 
Ancient miracles shine again 
With the moonlight in my room. 
And the moon, the stars proclaim it, 
And the woods rustle in a dream, 
And the nightingales are singing: 
"She is yours, she is your own!" 
r 
Ga/genlieder (Songs from the gallows) 
Texts by Christian Morgenstern (1871-1914) 
Translation by: Paul Wollenbrock 
Mondendinge 
Dinge gehen vor im Mond, 
die das Kalb selbst nicht gewohnt. 
Tulemond und Mondamin 
liegen heulend auf den Knien. 
Heulend fletschen sie die Zahne 
auf der schwefligen Hyane 
Aus den Kratern aber steigt 
Schweigen, das sie uber schweigt. 
Dinge gehen vor im Mond .. .. 
Der Hecht 
Ein Hecht, vom heiligen Anton bekehrt, 
beschloss, samt Frau und Sohn, 
am vegetarischen Gedanken 
moralisch sich emporzuranken. 
Er asst seit jenem nur noch dies: 
Seegras, Seerose und Seegriess. 
Doch Griess, Gras, Ross, o Graus, 
ensetzlich wieder hinten a us. 
Der ganze Teich ward angesteckt. 
Funfhundert Fische sind verreckt. 
Doch Sankt Anton, gerufen eilig, 
sprach nichts als "Heilig! heilig! heilig!" 
Die MitternachtsMaus 
Wenn's mitternachtigt und nicht Mond 
noch Stern das Himmelshaus bewohnt, 
lauft zwolfmal durch das Himmelshaus 
die Mitternachtsmaus. 
Sie pfieft auf ihrem kleinen Maul, 
im Traume brullt der Hollengaul .. . 
Doch ruhig lauft ihr Pensum a us 
die Mitternachtsmaus. 
lhr Herr, der grosse weisse Geist, 
ist namlich solche Nacht verreist. 
Wohl ihm! Es hutet ihm sein Haus 
die Mitternachtsmaus. 
Moonthings 
Things happen on the moon 
that the calf itself isn't used to. 
The Man and the Woman in the Moon 
lie howling on their knees. 
Howling they show their teeth 
to the sulphurous hyena. 
But out of the craters arises 
Silence that outsilences them. 
Things happen on the moon ... 
The Pike 
A pike, converted by Saint Anthony, 
decided, with his wife and son, 
by means of vegetarian thought 
to climb to higher moral ground. 
From then on he ate only this: 
seagrass, searose and seasemolina. 
But semolina, grass, roses flowed - oh horror! 
horribly out of his behind again. 
The whole pond was infested. 
Five hundred fish perished. 
But Saint Anthony, when urgently called, 
Said nothing but "Holy! holy! holy!" 
The Midnight Mouse 
When it midnights and neither moon 
nor star dwells in the heavenhouse, 
then twelve times through the heavenhouse 
runs 
the midnightmouse. 
It squeaks with its little mouth, 
in its dreams the hell-horse bellows .. . 
But it quietly carries out its task, \ )) 
the midnightmouse. (// 
Its master, the great white spirit, 
traveled away on such a night, you see. 
Good for him! His house is guarded by 
the midnightmouse. 
DasWasser 
Ohne Wort, ohne Wort, 
rinnt das Wasser immerfort; 
andernfalls, andernfalls, 
sprach es doch nichts andres als: 
Bier und Brot, Lieb und Treu, 
und das ware auch nicht neu. 
Dieses zeigt, dieses zeigt, 
dass das Wasser besser schweigt. 
Galgenkindes Wiegenlied 
Schlaf, Kindlein, schlaf, 
am Himmel steht ein Schaf; 
das Schaf, das ist aus Wasserdampf 
unrf pft wie du den Lebenskampf. 
ScL. indlein, schlaf. 
Schlaf, Kindlein, schlaf, 
die Sonne frisst das Schaf, 
sie leckt es weg vom blauen Grund 
mit Ianger Zunge wie ein Hund. 
Schlaf, Kindlein, schlaf. 
Schlaf, Kindlein, schlaf. 
Nun ist es fort, das Schaf. 
Es koromt der Mond und schilt sein Weib; 
die lauff ihm weg, das Schaf im Lei b. 
Schlaf, Kindlein, schlaf. 
Melodies passageres (Passing melodies) 
Texts by: Rainer Maria Rilke (1875-1926) 
Puisque tout passe 
Puisque tout passe, 
faisons Ia melodie passagere; 
celle qui nous desaltere 
aura de nous ra ison. 
Chantons ce qui nous quitte 
avec amour et art; 
soyons plus vite 
qur' pide depart. 
Water 
Without a word, without a word, 
Water runs continually; 
Otherwise, otherwise, 
it would say nothing other than: 
Beer and bread, love and constancy, 
neither would there anything new in that. 
This shows, this shows, 
that water is better keeping silence. 
Gallows Child's Lullaby 
Sleep little child, sleep, 
In the sky stands a sheep; 
The sheep is made of water vapour 
and fights to survive, just like you. 
Sleep little child, sleep. 
Sleep little child, sleep, 
The sun devours the sheep, 
She licks it from the blue background 
with her long tongue, like a dog. 
Sleep little child, sleep. 
Sleep little child, sleep, 
Now it is gone, the sheep. 
The moon appears and scolds his wife, the 
sun; 
She runs away from him the sheep in her 
belly. 
Sleep little child, sleep. 
Since all things pass 
Since all th ings pass, 
let's make a passing melody; 
the one to quench our thirst 
will be the one to win us. 
What leaves us, let us sing 
with love and art; 
and swifter let us be 
than the swift departure. 
r 
.. 
Un cygne A Swan 
Un cygne avance sur l'eau A swan moves over the water 
tout entoure de lui-meme, surrounded by itself, 
comme un glissant tableau; like a painting that glides; 
ainsi a certains instants thus, at times, 
un etre que l'on aime a being one loves 
est tout un espace mouvant. is a whole moving space. 
II se rapproche, double, And draws near, doubled, 
comme ce cygnet qui nage, like the moving swan, 
sur notre a me troublee ... on our troubled soul ... 
qui a cet etre-ajoute which to that being adds 
Ia tremblante image the trembling image 
de bonheur et de doute. of happiness and doubt. 
Tombeau dans un pare Grave in a Park 
Dors au fond de l'allee, At the end of the avenue, sleep, 
tendre enfant, sous Ia dalle; tender child, beneath the stone; 
on fera le chant de l'ete around your interval we'll sing 
autour de ton intervalle. the song of summer. 
Si une blanche colombe If a white dove 
passait au vollahaut, flies overhead, 
je n'offrirais a ton tombeau I will lay upon your grave 
que son ombre qui tombe. only its shadow that falls. 
Le clocher chante The Bell Tower Sings 
Mieux qu'une tour profane, Better warmed than a secular tower, 
je me chauffe pour mOrir mon carillon. to ripen my carillon am I. 
Qu'il soit doux, qu'il soit bon May it be sweet, may it be good 
aux Valaisannes. for the girls of Valais. 
Chaque dimanche, ton par ton, Every Sunday, tone by tone, 
je leur jette ma manne; I throw them out my manna; 
qu'il soit bon, mon carillon, may it be good, my carillon, 
aux Valaisannes. for the girls of Valais. 
Qu'il soit doux, qu'il soit bon; May it be sweet, may it be good; 
samedi soir dans les channes into their beers on Saturday nights, 
tombe en gouttes mon carillon drop by drop, falls my carillon 
aux Valaisans des Valaisannes. for the boys of the girls of Valais. 
Depart Departure 
Mon amie, il faut que je parte. My sweet, I must go away. 
Voulez-vous voir Would you like to see 
l'endroit sur Ia carte? the place on the map? 
C'est un point noir. It's a black point. 
En moi, In me, it will be 
si Ia chose bien me reussit, if the thing succeeds, 
ce sera un point rose a rose-red point 
dans un vert pays. in a green land. 
-rwo Songs with texts by Olivier Messiaen 
Amour oiseau d'etoile 
Oiseau d'etoile, 
Ton ceil qui chante, 
Vers les etoiles, 
Ta tete a l'envers sous le ciel. 
Ton ceil d'etoile, 
Chaines tombantes, 
Vers les etoiles, 
Plus court chemin de l'ombre au ciel. 
Tousles oiseaux des etoiles, 
Loin du tableau mes mains chantent, 
Etoile, silence augmente du ciel. 
Mf ins, ton ceil, toncou, le ciel. 
Resurrection 
(pour le jour de Paques) 
Alleluia, alleluia. 
II est le premier, le Seigneur Jesus. 
Des morts, il est le premier-ne. 
Sept etoiles d'amour au transperce, 
revetez votre habit de clarte 
"Je suis ressuscite, je suis ressuscite. 
Je chante: pour toi, mon Pere, 
pour toi, mon Dieu, alleluia. 
De mort a vie je passe." 
Un ange 
sur Ia pierre il s'est pose. 
Parfum, porte, perle, 
azymes de Ia Write. 
Alleluia, alleluia. 
Nousl~vonstouch~ 
nous l'avons vu. 
De nos mains nous l'avons touche. 
Un seul fleuve de vie dans son cote, 
revetez votre habit de clarte. 
"Je suis ressuscite, je suis ressuscite. 
Je monte: vers toi, mon Pere, 
vers toi, mon Dieu, alleluia. 
De terre a ciel je passe." 
Du pain. 
I lie ro pt et leurs yeux sont dessilles. 
Par · porte, perle, 
lave:" us dans Ia Verite. 
Love Bird of the Star 
Bird of the star, 
Your singing eye, 
Towards the stars, 
Your head upside down under the sky. 
Your eye of the star, 
Falling chains, 
Towards the stars, 
The shortest path from the shadow to the 
sky. 
All the birds of the stars, 
Far from the painting my hands are singing, 
Star, augmented silence of the sky. 
My hands, your eye, your neck, the sky. 
Resurrection 
(for Easter Day) 
Alleluia, alleluia. 
He is the first, the Lord Jesus. 
Of the dead, he is the first-born . 
Seven stars of love for the crucified one, 
put on your clothing of brightness. 
"I have risen, I have risen. 
I sing for you, my Father, 
for you, my God, alleluia. 
From death to life I pass." 
An angel 
has landed on the stone. 
Perfume, door, pearl, 
Unleavened loaves of the Truth. 
Alleluia, alleluia. 
We have touched him, 
We have seen him. 
With our hands we have touched him. 
A single stream of life in his side, 
put on your clothing of brightness. 
" I have risen, I have risen. 
I rise up towards you, my Father, 
towards you, my God, alleluia. 
From earth to heaven I pass." 
Bread. 
He breaks it and the scales fall from their 
eyes. 
Perfume, door, pearl, 
Wash yourselves in the Truth. 
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The Teacher's Ego: When Singers Become Voice Teachers, all published by GIA 
Publications in Chicago. Her students have been heard with the Salzburg Music 
Festival, Opera Theater of St. Louis, Dallas Opera, Fort Worth Opera, Central City 
Opera, Des Moines Metro Opera, Ohio Light Opera, Opera North, Concert Royal 
(NYC), Amor Artis (NYC), Brooklyn Lyric Opera, New Jersey Opera Theater, the 
Vancouver Early Music Festival, and the Boston Early Music Festival. During the 
summer she serves on the faculty at the Up North Vocal Institute in Boyne City, 
Michigan. Dr. Eustis is a native of Long Island, New York. 
-Kevin Jones, piano, began formal musical training at the age of four in his native 
Ohio. He attended Southern Methodist University, studying organ with Robert T. 
Anderson and harpsichord with Larry Palmer. He completed his undergraduate 
degree at Ashland College, studying organ with Karel Paukert and piano with 
Elizabeth Pastor. Mr. Jones went on to earn graduate degrees in Collaborative 
Piano and in Organ Performance at the Cleveland Institute of Music, studying 
organ with Karel Paukert, and piano and chamber music with Anne Epperson, 
Thomas Muraco, Elizabeth Pastor, and Vivian Hornik Weilerstein. 
From 1996-2004, Mr. Jones held the post of Musical Director/Conductor of 
the New York City-based Gilbert & Sullivan ensemble, the Blue Hill Troupe, Ltd. 
With that ensemble he made his Carnegie Hall conducting debut as guest with 
Skitch Henderson's New York Pops Symphony Orchestra. He is in demand as 
a conductor and collaborative artist, appearing frequently with soloists and 
ensembles on the East coast. He has worked as assistant to conductor Anton 
Coppola in productions of Aida, Gianni Schicchi, La Boheme, Lucia, Le Nozze di 
· ro, and Rigoletto. He appears frequently at Carnegie Hall with Mid-America 
uctions, and has made his Weill Recital Hall debut with flutist Koaki Fujimoto. 
He has performed at Ashland University, Cleveland Museum of Art, Oberlin 
College, Merkin Hall, the Metropolitan Museum of Art, SUNY Stony Brook, SUNY 
Purchase, and Weill Hall . Internationally, he has performed throughout Europe and 
the Far East. 
Mr. Jones has served as an Associate Artist and Ass istant Chorus Master with 
Cleveland Opera as well as a staff pianist at both the Cleveland Institute of Music 
and the Oberlin Conservatory of Music. From 2007-2012, he was Canon Precentor 
and Director of Music at Christ Church Cathedral, Hartford, Connecticut, as well 
as being a member of the vocal division faculty at the Hartt School where he 
was vocal coach and vocal instructor, and taught courses in English, French and 
German diction. Currently, Mr. Jones is Minister of Music at First Congregational 
Church, Columbus, Ohio, where he oversees a large music program of four 
choirs and a long-standing concert series. He holds adjunct positions at Capital 
University and Trinity Lutheran Seminary, both in Columbus. 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/ cfa/alumni/giving-back. We would love to welcome you into our donor 
community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1,000,000 to 4,900,000 
The Estate of Bernard G. Schwartz 
$250,000 to $499,999 
Andrew R. lack (CFA'68) and Betsy K. lack 
Jane L Pappalardo (CFA'65) and A. Neil Pappa lardo 
Schwab Charitable Fund 
Andrew Stanton and JulieN. Stanton 
l uo Yan (CFA'90) and Hugo X. Sheng (COM'87, 
GRS.92) 
$100,000 to $249,999 
Anonymous 
SungEun Han·Andersen (CFA'85) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jack N.Spivack 
$25,000 to $49,999 
The Estate Harvey Bostock 
John S. Fawcett (CFA'61) and Jacqueline M Fawcett 
(SON'64) 
Mary Ann M ilano-Picardi (CFA'66) and Angelo 
Picardi 
$10 ,000 to $24,999 
Anonymous 
Betsey Brown 
Philip T. Chaplin 
Maria Clodes·Jaguaribe (CFA'76) 
Clovelly Charitable Trust 
AZ di Bonaventura Greene 
Peter di Bonaventura (CGS78) 
Sarina R. di Bonaventura Birsh 
Nancy livingston (COM'69) and Fred M. Levin, The 
Shenson Foundation 
Dori Newman (CAS'69) and Eugene J. Haley 
Nina C. Tassler (CFA'79) and GeraldS. levine 
(C FA79) 
William H. Trayes (DG£'48) and Roswitha Trayes 
$5,000 to $9,999 
Bank of America, N.A. 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gilt Fund 
Ann and Gordon Getty Foundation 
Frank. J. Hoenemeyer and Louise C. Hoenemeyer 
David Carlton Kneuss (CFA'70) 
Jayna M. M claughlin (CFA'70) 
Penny Peters (CFA'71) 
Amy Totenberg and Ralph G. Green 
Ji ll Totenberg (CAS'69) and Brian Foreman 
Nina Totenberg (COM'65, Hon. '11) and H. David 
Reines 
$2,500 to $4,999 
The ASCAP Foundation 
Beverly W. Abegg (CFA'64, GRS'6B) and Gerald 
L Abegg 
Richard F. Ba lsam 
The Estate of Frank Bartlett 
M ildred B. Beane (CFA'64, CFA'B4, SED'95) and Earl 
R. Beane (STH'67, CAS'63, STH'6B) 
Barba ra E. Braun (CFA'72) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack Esher 
Tony Goldwyn and Jane M usky (CFA'76) 
Richard I. Grausman and Susan Grausman 
Donald B. Hailer and Susan Z. Hailer 
Daniel V. Holman and M aureen A. Holman 
Joan F. Horton (CFA'69) 
Jimmie L Jackson (CFA'73, CFP.:76) and Mary L 
Jackson 
Renate S. Jeffries <C FA'64) and John W. Jeffr ies 
Jewish Community Foundation to Orange County 
Benjamin E. Juarez and Marisa I. Canales 
B ien B. Kazis-Walker and Don L Walker 
Sandra J. Kenda ll (CFA'SS) 
Robert E. Krlvi (CFA'70) and Gwen G, Krivi 
June K.lewin (CFA'61) 
W illiam R. l yman (CFA'71) and Anastasia S. l yman 
(C FA72) 
Joan B. M alick (CFA'65, SED'70) 
John F. Harrington (CFA'85) and Kerry E. Harrington Linea K. Murray (CFA'SO, CAS'73) and Robert A. 
Mercia M: Harrison M urray (CAS'72) 
Undsey V. Humes (CFA'79) Courtney Nelson 
Dr. Ann Howard Jones Andrea Okamura (CFA'82) and Jeff rey T. Chambers 
Thomas F. Kelley (CFA'59) F. Taylor Papc (Cfa'70) and Haddon Hulford 
Joy L M cintyre Dennis S, Poe and M ilja R. Poe 
M ichael W. Merrill (LAW'76) and Chou Chou Merrill Julie M . Rosenberger 
The Presser Foundation le ila Joy Rosenthal (CFA'64, CFA'65, SDM'79) 
Robert W. Woodruff Ar ts Center Sandra l ee Roswell (CFA'60) and Arthur P. Roswell 
The Ushers & Programmers Fund Kenneth D. Rudnick (SMG'SO) 
Ellen Yates and John Yates Takayoshi Shimada (CFA'67) 
Judith P. Skagen 
$1,000 to $2,499 
Anonymous 
Brandon G. Bagwell 
Anthony J. Barbuto (CFA'97, CA$'97) 
M arissa Bergman 
Francesca R. Blanchard (CFA'14) 
Fred A Bronstein (CFA'78) and liz Bronstein 
David N. Burnham (CFA'78) 
Canyon Ranch Institute 
John A, Carey 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chlklis (CFA'BS) and Michelle E. Chiklls 
Aram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone (CFA'52, CFA'53) 
Edna L Davis (CFA'64) 
Richard W . Ekdahl CC FA'Sl , GRS'S4 ) and Doris R. 
Franklin 
Cynthia K. Fertman (CFA'65) and Arthur Fertman 
(SDM.64) 
JudithM. Fiynn 
Brian E. Geraghty (CFA'76) 
Nancy M. Hartman (CFA'S2) 
Judith R. Hoff (CFA'65) and Marcian E. Hoff 
Phyllis Elhady Hoffman <CFA'61, CFA'67) and Robert 
J. Hoffman 
Jonathan Solari 
Ann Sonnenfeld 
The Spector/Kost Family 
Catherin L Stein 
Nancy R, Stone (CFA'74) 
Jeff Strabane 
Douglas E. Stumberger (CAS'BS) 
M ing L Tchou 
Gael Towey (CFA'75) and Stephen J, Doyle 
Richard E. VanDeusen (CFA'60) and Coral Nadell 
George T. Wein (CAS'SO) 
Thomas Wolf 
George P, Work and Dawn Work-Makinne 
Craigie A. Zildjian (SED'76) 
•This list reflects pledges and donations made between July 1, 2013 and June 30, 2014. For a complete list of all CFA donors visit, bu.edu/cfa/alumni/giving-
back. l{ your name has been omitted from this list, please contact us at 617-353-5544 so that we can correct our records. 
Boston University College of Fine Arts 
School of Music 
STRINGS 
Steven A nsell viola • 
Edwin Barker double bass • 
Heather Braun violin 
Lynn Chang violin 
wesley Collins viola 
Daniel Dalia pedagogy, chamber • 
Jules Eskin cello 
Carolyn Davis Fryer double bass 
Edward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin * 
Michelle LaCourse viola~ 
Andrew Lecarme viola 
Benjamin levy double bass 
Lucia lin violin ' 
Malcolm Lowe violin 
Dana Mazurkevich violin 
vur.· Mazurkevich violin • 
izuno violin 
uratore guitar 
\..o- ... ge Neikrug cef/o ++ 
James Orleans double bass 
Michael Reynolds cello .. 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessfca Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken A mis tuba 
Jennifer Bill saxophone 
Kyle Brightwell percussion 
Geralyn Coticone flute 
Adam Ebert clarinet (51) 
Terry Everson trumpet • 
John Ferrillo oboe 
Timothy Genis percussion 
lan Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Michael Martin trumpet 
Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
El izabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn .. 
Robert Sheena English hom, oboe 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
Jason Snider horn 
Samuel Solomon percussion 
James Sommerville horn 
Richard Stolzman clarinet 
Linda Toote flute~ 
PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian 
Konstantinos Papadakis 
Boaz Sharon • 
COLLABORATIVE PIANO 
M ichelle Alexander • 
Shlela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler· 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
A ida Abreu recorder 
Sarah Freiberg Ell ison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Douglas Lundeen riatural hom 
Scott Metcalfe 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 
Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
Scott Allen Jarrett, Director of Choral Activities, as interim 
A ltv aba, Manager of School of Music Ensembles 
ergorian, Manager of Opera-lnstiture 
Barsano, Manager of University-Wide Ensembles 
~ . •Goldberg, Director of Athletic Bands 
M1chael Cul ler, Head Recording Engineer 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Martin Snow, Keyboard Technician and Restoration 
Meredith Gangler, Librarian 
Martin Pearlman 
baroque ensembles· SAB 
Robinson Pyle natural trumpet 
Marc Schachman baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Marie Abe• 
Victor Coelho • 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck • 
Miki Kaneda 
Trent Leipert 
Thomas Peatt ie "' 
Ulrike Prager 
Joshua Rifkin " 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes· 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin * 
Deborah Burton .. 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick .. 
David Ianni (51) 
David Kopp • 
Mary Montgomery Koppe l 
Rodney Lister* 
Ketty Nez (SABJ)• 
Andrew Smith 
John H. Wallace • 
Steven Weigt .. 
Jason Yust"' 
MUSIC EDUCATION 
Richard Sunbury * 
Susan Conkling • 
D iana Dansereau * 
Andre de Quadros • 
Jay Dorfman .. 
Andrew Goodrich • 
Lee Higgins .. 
Ron Kos • 
Sandra Nicolucci" 
CONDUCTING 
David Hoose • 
Ann Howard Jones 
Scott Allen Jarrett * 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consilvio 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa ( theatre) 
Betsy Polatin (theatre) 
Emily Raini (theatre) 
Jeffrey Stevens • 
Al lison Voth .. 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Ciaolong Liu (51) 
Yang Liu (51) 
Xiaolong Niu 
Lei Xiu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
.. Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA- Leave of Abscence 
SAB • Sabbatica l 
51 ·Semester I 
Sll - Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornel l, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Hilary Field Respass, Executive Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC 
David Kopp, Associate Director of Academic Affairs 
William McManus, Associate Director of the School of Music for 
Music Education 
Join us for upcoming performances: 
Tuesday, November 18. 8pm 
Boston University Chamber Orchestra 
Tiffany Chang, conductor 
Linda Toote, flute and piccolo 
Tsai Performance Center 
Thursday. November 20. 8pm 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Monday. November 24, 8pm 
Boston University Symphony Orchestra and Chorus 
Symphony Hall 
301 Massachusetts Ave. Boston 
Boston University Theatre, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
